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B | umanova
il Katerina

Yasamini Moskova'da surdlren Rus dijital sanat

icracisi, fotografc) ve ressam Tumanova Katerina, etki-

leyici calismalariyla Bak Dergisi sayfalarinda. ’
i

Moscow based Russian digital arfist, photographer and painte
Tumanova Katerina is with you with her outstanding artworks
and sincere answers for Bak Magazine's special questions, r
www.belkina.ru
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- Goz alio cabsmalarimiz birgok siireli ya-
yinda yer bulurken, cok sayida sergiyle
de sanatseverlerin begenisine sunuldu.
Sinirsiz bir butgeniz olsayd, fotograflan-
niz1 izleyenlere sunmak icin ne tiir bir
sergi salonu inga etmek isterdiniz?

Dev bir park insa ederdirm ve burasi sa-
dece benim kisisel galenm olmazdi. Igin-
deki her biyik cadirda benim veya baska
isimlerin yarathg bagimsiz progeler yer
alirdh. Bunun yanisira cevresinde, vahsi
yasarmdan dretilen modern sanat nesne-
len bulunurdu. Son olarak da kugcik co-
cuklar icin bir okul barndinird), Clnkil on-
lara, hichir dayatma olmaksizin kendile-
rini istedikler: gibi ifade etrne firsatim
v 'TIZ-!l'. SO Bergdie ZII'I-'I"I LRI

- Samara Petrov-Vodkin sanat okulundan
mezun oldunuz. Bugiline kadar, aldiGiniz
egitimin kariyerinize yansryan olumilu et-
kilerini garebildiniz mi?

Evet, iyl bir temel her zaman 15e yarar
Sanslrim ki, hep istedigim yonde egitim
aldim ve baskalarinin gosterdigi yolda i-
lerlemek iin sekil degistirmedim. Bu sa
yede profesyonel oldum ve kendi bakis a-
cimi korumay basardim

- Fotograflariniz, National Geographic'ten
Homme a, Seventeen den Porsche takvi-
mine kadar cok sayida prestijli yayinda
yer buldu. Se¢mek her zaman zordur a-
ma, bugline kadar cektiginiz ‘'en dneml’
fotografin hangisi oldugunu ve bunun ne-
denini ogrenmek isteriz.

Su an itibariyle disindigim ve hissetti-
gim seylen yansithigi icin istisnasiz bu her
raman benim son yvaphgim istir. Diger ta-
raftan bakildiqinda olaylar biraz daha ka-
rizik. Eski islerimden ilkinin de termel ..

Bak| 1588

- Your stunning works were published in
numerous magazines and exhibifed in
several collections. If you have limilless
budget, what kind of exhibition cenfer
would yvou build and in whal ways would
vou present your photographs to the
audience?

Fwiould have built a huge park, and this
would have been not only my personal
gallery. Each individual pavilion wolld
have been allocated for individual project
made by my own, or for the project of ofher
authors. Besides, the external fitling would
have been made out of modern art objects,
created from the wildlife. There would also
have been a school for little children, as if
Is guite impaortant fo give children an oppors
funify to express themselves as they wani,

without any dictafron from the grown-ups.

- You graduated from the Petrov-Vadkin
art college of 5amara. Have you experi=-
enced any advantages of vour education
in your career up to now?

Yes, a good basis is always useful. However,
| was [ucky to learn in the way that | wani-
ed and | never agreed (o bend in the asked
direction, Therefore, nowadays ['m a pro=
fessional and have saved my 0WIT VIew.

- From National Geographic ta Homime,
Seventeen fo Porsche Calendar, your
images took part in prestigious publica-
fions. It's always very difficult to select
ane but, if vou are asked to pick the most
important” photograph vou've ever taken,
which one would you choose, and why #
This is my latest work almost without
excepfion, as it reflects everything that
think and feal currently. As for other things
- everything is rather complicated. ...

“FOR KLIMT | “KLIMT icine
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w larak benim icin en nemlisi oldugunu
soyleyebilinm. Daha ciddi ifade etrmek ge-
rekirse de, heniz o denli dnemli bir isim
oldugunu disdnmiyorum.

= Diinyanin en gorkemli sehirlerinden biri
olan Moskova'da yasiyorsunuz. Bu size il-
ham veriyor mu? Moskova diinya harita-
sindan silinecek olsa en ¢ok hangi sehre
tasinmak isterdiniz?

Moskova harika bir sehir, ancak bir o ka-
dar da zorlu, Gucld bir enerjisi var, bazen
itham vermek yerine sizi sindiriyor, Bu-
na ragmen kisa siire icin bile olsa aynldi-
ginizda hiddetini ézliyorsunuz. En cok
hasretini cektiginiz sey de yUzund nadi-
ren gisteren glinestir. Ozellikle de kisin
ye sonbaharda, .. Bu yizden deniz kena-
ninda yasamanin hayalini kuranim. Belki
bu Marsilya gibi bir sehir olabilir, Pek ori-
pnal elmayacak ama, Pans’e de tapiyorum.
Askla dolu ve bir efsane degil, gercek!

- Calismalanmzda renk kullanimi gercek-
ten cok etkileyici. Bildigimiz gibi, dinyada
cok sayda renk arastirmacisi var ve bu ki-
siler, renklerin, insan algisi lizerinde be-
Lirgin etkileri oldugunu ifade ediyorlar. Siz,
renkleri kullanirken enlarin “anlamilaring’
da degerlendiriyor musunuz, yoksa renk,
gorsel kompozisyonlariniz icin kullandigi-
niz Ggelerden sadece biri mi?

Benim icin renk, kompozisyonda yer alan
sekiller kadar dnemlidir. lzleyicileri daha
siddetli sekilde veya daha kisa valdan et-
Kilemeyi disunmem. Bu konuda sezgile-
rirni dinliyorurm. Cogunlukla da beni ya-
miltrmnvoriar. iy bir sanatcimin bilingaltinn,
bilincistine gdre daha kisa siirede dogru
karar verdigine inanryorum. Sanatcl, fik-
finin Uzerinde tekrar tekrar, ..

"Moscow is a fabulous and kindred

.. That first old work, frorm which it all
began fundamentally, 1s also important

for me. If talking seriously, | have not made
that very important work yet.

- You live in Moscow, Russia, one of the
maost fascinating cities in the world. Does
itinspire you? If it is suddenly removed
from the world map, in which cify would
you like to go on living, and why?

Moskova harika bir sehir,
ancak bir o kadar da zorlu.
Gucli bir enerjisi var, bazen
ilham vermek yerine sizi
sindiriyor. Buna ragmen kisa
siire icin bile olsa ayrildiginizda
hiddetini ozluyorsunuz.

city, however, it is rather hard. I
has furious energy and somelimes
it suppresses you, and does not
inspire - however, when you are
leaving for some time, you begin to

miss this fury.” '

Moscow 1s a fabulous and kindred city,
however, it is rather hard. It has furious
energy and sometimes it suppresses you,
and does not inspire - however, when you
are leaving for some fime, you begin to
miss this fury. The only thing that | really
miss herea is sun, which is quite a rare
guest, especially in winter and in autumn.
That is why I'm dreaming of [iving near
seaside. Maybe this will be such cify as ...
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... derinlemesine disunlyorsa, kanatlarin
kesmeye baslamis demektir. Ya dailham
kaynagin yitirmis olur. Bu durumda da ar-
tik yaratici degil, uygulayics konumundadir.

- Cocuklugunuzda ressam olan anneniz-
den etkilendiniz mi? Onun icin neler sayle-
yebilirsiniz?

Tabi ki... Annem, kendi zevklerim ve geli-
sirnirm igin beni cok glicli sekilde etkiledi
Zayif olan bir 151 yeniden yapmam igin be-
ni aglatana kadar zorlardi, Ama ayni za-
manda da kendi fikirlerimin dnarmini var-
gular, kimsey dinlememem gerektigim
siylerdi. Bunun igin ona cok sey borclu-
yurm. Bugiin fikirlerine kayitsiz sayg duy-
dugum Ug kisivardir ve bin de annemdir.

- "Resim’” adli seriniz tam anlamiyla mi-
kemmel. Sizi bayle bir projeyi ...

Sanatc), fikrinin uzerinde
tekrar tekrar derinlemesine
dilsiinlyorsa, kanatlarini
kesmeye baslamis demektir.
Ya da ilham kaynagini yitirmis
olur. Bu durumda da artik
yaratici degil, uygulayici
konumundadir.

“When an artist thinks over the very
idea, not the details but the initial
image, he chops away his wings. Or
he just has no inspiration at all. In
this case, he is just a draftsman,

not a creator. '
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... Marseilles. | adore Paris though this is
not eriginal, It is really filled with love and
this is nol a myth,

- Usage of the colors if your creations is
really attractive. You know, there are many
color researchers in the world who believe
that the colors have distinct effects on our
perceptions. Do you use the ‘meanings of
the colors”when using them, or are the
colors only the elements of your visual
compositions ?

For me the color is of the same impors
fance in the composition as a form is. | do
not think about affecting the viewer in a
maore intense or guicker way. In this Issie
I'm always listering fo my infuition, as
usually it does not trick me, | believe that
a good arfist's subconscious works guick=
er than the conscious does o selecta
correct decision and does not provide an
oppartumty to think aver the wlea that
carme from above, When an arfist thinks
over the very idea, not the details but the
initial image, he chops away his wings. OF
he just has no inspirafion at all — in this
case he is just a draftsman, not a crealor.

- As a painter, did your mother influence

vau in your childhood? Whal can you say

for her?

Of course, she influenced quife strongly
both the taste and the developrient of my
own face”. She made me cry, forcing me
to rermake poor work = but at the same
fime she always advised me fo have my
own opimion and do nol lislen to anyone in
my creative work, I'm so grateful for this.
Today there are three persons whose
apinion | absolutely respect - and she 5
one of thermn.
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... yaratmaya iten neydi? Serinizin aynnti-
larir bizimle paylasir misiniz?

k tesekkiir ederim! Once yerel anlam-
arastirmak ve incelemek istemistim,

ak sonrasinda bu arayis daha biyik
seye dinisti. Ilham kaynaklarirmi sor-
lamaya basladim. Vincent, kendi portre-
ni yaparken ne hissetmis olabilirdi?
eden boyle yaphi? Ne soylemek istedi?
akkabilarinin icinde olsaydim ne hisse-
rdim? Butin bunlar beni kendimle ilgi-
lidaha cok sey tgrenmeye itti,

- Bunun yarinda yaratimin teknik kisimla-
i irdelemek cok glzeldi. Sevdigim sa-
natgilann ne sekilde calistiklanm gérme-
lsag.am Dilmyaca Unli resimlerin yep-
/e 2ni, bagka seylere, benim icimdeki sey-
lere doniismelerini izlernek harikayd. Iki
1 teknigi ve iki ayri sanat daling, resmi

ve fotograh birlestirrnek ilging geldi.

:3:-. dimi model olarak kullanma fikri ise

ndan beri vardi. Seriyi olusturan asil
konu ve asil nesne bendim. Bunun bir ne-
denivard:... Tipk: bircok Onli ressamin,
asil nesnelerini kadin' olarak secmeleri-
nin bir neden oldugu gibi... Cinsel ener-
plerini eritip boyaya donistiriyorlar, bu
neryi, yeteneklen ve kusursuz teknik
ygulamalariile birlestirerek basyapitlar
irtava cikariyorlard..

galismalanimada iki itham dalgasi goz-
zniyor. Biri blylk sanatcilar, digeri
dim. “Resim” serisini biyle dzel

gy budur, Bunlar hep beni etkile-
rlerine hayran oldugum ve bana
bilylileyici sanat¢ilardir. Lis-
3 kabarik. Ben ancak kendi-
bulduklanmi secebildim.

- Your "Paint” series is absolutely won-
derful, What makes you decide to creale
sormething like that? Would you please
fell us about the project?

Thank you very much! At first | wanted to
investigate and to search locally and mter-
nally, but then the search led to some-
thing bigger. | started o investigate my
inspirations. What did Vincent feel when
hie was creating self-portraits, Why was
he doing that? What did he want to say?
What would | feel if | was in his shoes?
This transformed into learning more about
myself... through an attempt to trace the
process of creation of world masterpieces.

Besides, It was mce to study the technical
side of creation, the see the way my favor-
ite artists were workmng. It was great watch-
ing the well-known paintings transforim in
sormething new — something inside me. If
was interasting fo combine the two tech-
nigues and two arts - photography and
painting. The idea to use myself as a
model came up af the very beginning. The
main aspect that unites the series Is my
own self. As the main obpect. This has a
reason, many famous artists has a woman
as this main object, too. They were smelt-
ing their sexual energy into paints and
this energy combine with talents and
perfect techmigue gave us the well-known
masterpieces.

Two waves of inspiration interlace in rmy
waorks — one of the greaf artists and one of
my own... that's what made the wark on
Faint so very special, These have been the
fascinating artists who have always in-

sprredme anﬂfam'aﬁlnvedﬂi ] umrt ;

v



Bak | 170 4 "FOR MODIGLIANI | "HD&MI (=



ROPORTAS
INTERYIEW

- Setlerinizde ne tiir bir duygusal cevre
yaratiyorsunuz? Bize, modellerinizle ilis-
kilerinizden ve ¢alsma sireclerinizden
s0z eder misiniz?

Cabsmalarnmin yiizde 9 unda model o-
larak ben varim. Bunun, fikirlerimi tarm
olarak yansitrmarmin mdmkin olan en iy
yolu oldugunu disuntyorum. [asarladi-
gim karelere uwyup uymadigim anemli de-
gil. lcimde yasayan aktriste dlme sansi
vermiorum. Tabil ki bazi glclikler de
yasarmnor deqilim, dzellikle de teknik ko-
nularda, ama tecriubem arttikca sorun
da kendiliginden ¢dzilmis oluyor,

- Klasik Bati Miizigi'nin limsiiz isimle-
rinden Rus besteci Sergei Vasilievich
Rachmaninoff soyle diyor; “Miizik bir omiir
icin yeterlidir, ama bir midr midzik icin
yeterli degildir”. Aymi seyi siz de sanatiniz
icin hissediyor musunuz? Oliimden kor-
kar misiniz?

Evet, kesinlikle katilryorum. Ve olumden
LUK T IZ.ZII-. korkarim, ".-]':.-'u-:|l LA TNy R,
gibi seviyorum.

- Eserlerinizin bazilaninda “kirmizi”nin
baskinu@ dikkat cekiyor. Bak Dergisi'nin
bu sayisinda konumuz “Kirmizi”. Bu séz-
clik size neleri ifade ediyor?

Kirmnizl tarsnarmean beni ifade edrgor. Kirmi
ZI benirn adim, benim ruhum., Birmizinm
sinirsiz versiyonlan var. Her seye donii-
sebilir, Beyvaza ve sivaha, sefkate ve suca
Iste icirmizi dolduran ve bize hayat veren
cey de bu
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« LROETr, -'-n"i: anly chosen same. -‘.'-ILI'II.'-'l'.'-IJJT-
sciously, - those who are especially dear
fo me who have sirmilar slate and moods

- YWhat about the connection between you
and vour models? What kind of emotional
emaronment do you create in your sels?
Would vou please tell us abaut vour
working process?
ir1 alrmost 99 cases out of 100 T am the rmodel
as this model feels the given author in the
best possible way. | have no problem of
fitting into one or another image that [ cons
cened. | grve to an actress that Lives i me
o chance to die. OFf course, there are some
difficulties, as | assign a hard task for myself
techmically = when making pictures of
myself, but as my experiance grows, {his

Arnhlann re cndveon
Erole T IS5 Sodved.

- One of the greatest masters of classical
music, Kussian composer Rachmaninoff
says; "Music is enough for a lifetirme, but
a lifefime is not enough for music®, Do
you feel the same for fine arts? Are you
afraid of death?

Yes, [ agree. And I'm terrbly afraid of it |

lave life as a manfac

- "Red” is very dominant in some of your
impressive photographs and the theme of
the current 1ssue of Bak Magazine is
“Red”. What does this word mean to you?
Hed - this 1s my very setf. { IS 1S my name
arnd ry ternper. Red has the unlimited
number of versions, as if may be everyihing
hath white and black, fender and cruel
This is the thing that fills us and gives (ife.
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